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Summary

Gatehouses have an ancestry going back to the Middle Ages. The spur for their
development came with the change in the 12th and 13th centuries from castles with a
single impregnable keep, to the more familiar type, which had its strength concentrated
in an outer curtain wall. The weakest point in the defences was the entrance, which
therefore needed the strongest fortification; and so appeared a new type of building -
the gatehouse. Most domestic gatehouses date from the late 14" and 15™ centuries.
When life became more peaceful from the late 15™ century, gatehouses gradually came
to be regarded as status symbols to impress rather than as a means of protection.

Shute was originally a medieval house behind, much enlarged and remodelled around
1500 by Cicely Bonville who married Thomas Grey, Marquess of Dorset. In 1554 the
Grey's house was forfeited to the Crown, eventually being sold to William Pole of
Colyton, who made it his home. It was probably his son, Sir William Pole, a writer and
Antiquary who built the gatehouse after succeeding in 1587. With its battlements and
possibly genuine medieval gargoyles, the style is consciously antiquarian. During the
restoration by the Landmark Trust, evidence was discovered that the window on the top
floor had once formed a nearly continuous band with the windows in the turrets, in
keeping with the ‘more glass than wall’ fashion of the time.

With windows of this kind allowing a ‘fair prospect’ it is likely that the upper room was
used as a belvedere or outlook, probably to watch the hunt taking place in the old deer
park on the hill opposite. On its other side, the gatehouse would have opened into a
forecourt or courtyard, and there is evidence that the gatehouse was at least roughly
aligned on the porch in the main front of the old house.

After the building activity at Shute in the 15th and 16th centuries, little more was done
for two hundred years, and it is likely that for most of the 18th century the house saw
only the minimum of maintenance. With Shute by this time probably dilapidated, John
William Pole, who had inherited Shute as a three-year old orphan, set about building a
new Shute House, on an entirely new site, in the light and restrained style of Robert
Adam. He preserved the old gatehouse as an interesting entrance to his newly
landscaped park, with the drive passing through it and on up to his modern mansion on
the hill. Unfortunately, the greater part of the old Bonville house blocked the intended
route, and so this was demolished, leaving only what might have been the medieval
high end, as adapted in the Tudor period. Round the gatehouse itself, the ground was
made to run up to parapet height on refashioned screen walls.

What is not known is whether the gatehouse was lived in as well as the side lodges.
Census returns from 1841 show the buildings to be occupied by a variety of families,
probably employed on the farm or estate.

The final stages

During the 1870s the two side lodges were taken down and replaced by the existing
pavilions, which echo the Elizabethan architecture of the gatehouse itself. In 1926, the
Shute estate was inherited by Sir John Carew-Pole. He lived at Antony in Cornwall, and
so not requiring Shute House, it became a girls’ school in 1933. Shute Barton continued
as a tenant farm until, after being empty for some time, Sir John repaired it and gave it
to the National Trust in 1959.
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The last people to live in the gatehouse were the Newbys. Mr Newby was a caretaker to
the school, and his wife, Mary, the daughter of a former agent for the Shute estate,
continued to live on in the gatehouse after her husband’s death, without running water
or electricity until about 1958, when ill-health forced her to move out. It remained empty
from then until 1981, with the arrival of the first Landmark clients.

The repair of the Gatehouse

When The Landmark Trust first saw Shute gatehouse in 1978, it was decaying rapidly.
The Trustees agreed to a lease from the National Trust and appointed Paul Pearn as the
architect, responsible for the restoration of several Landmarks. The builders were J.
Trivett & Co. whose foreman Philip Ford went on to work directly for Landmark for a
number of years.

Much of the work consisted of redoing what had been not very well done in the 19th
century. The badly constructed roof was replaced with a more sensible one reusing the
existing slates. Problems of damp were largely caused by cement render on the back
and side walls. Once hacked off, the underlying stonework was worse than expected.
The parapet and north east wall next to the stair were found to be in danger of collapse,
necessitating a concrete ring beam to hold it all together.

The parapet itself was rebuilt, using where necessary, the original Beer limestone from
the same quarry a few miles away. The back and side walls were given a new coat of
lime-based render so allowing the walls to breathe. On the front, the local flint-like
stone, Chert, was lightly cleaned, and new Beer stone let in to the window surrounds
and mullions. The walls of the gatehouse and the screen walls were repointed with lime
mortar, and the crenellations patched with new stone. The upper pavilion, being in
better condition and nearer to the front door, was chosen as an extra bedroom.

The interior had suffered badly from the damp and most of the joinery was beyond
repair. Sadly, this included the 17th-century overmantel of a fireplace that had been
inserted in the lower room where the bathroom now is. Several of the joists of the
upper floor had rotted, and these had to be jacked up and supported with steel angle
irons.

The plan was to reverse the 19th-century layout, and have the upper room, with its
original fireplace and better views, as a single room again, with the lower floor
containing the bedrooms. New joinery - floorboards, skirtings, doors and the stairs -
was needed throughout, and old well-seasoned pine was used, the stair being a near
copy of the original. The doors were based on a design that was common around 1600.
The lead in the casement windows needed renewing, but where possible the old glass
was re-used.

There has been one addition - the fish ceiling. It dates from about 1620, and came from
No. 7 Cross Street, Barnstaple, a house demolished in the 1930s. North Devon District
Council had kept it in store, but had finally come to the conclusion that they must
dispose of it, for lack of space. When they heard of the restoration of Shute Gatehouse,
however, they very generously offered it to us. It arrived at Shute in pieces which had to
be assembled with great care, the missing areas filled in, and a new pendant formed.
All this was done by Trivett’s craftsmen.
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Undergrowth was cleared from the building, and as some very fine elms in front of the
gatehouse had died of Dutch elm disease, they were cut down and the ground was
levelled and laid out as a green.

Introduction

The surroundings of Shute Gatehouse have changed greatly since it was built in
the reign of Queen Elizabeth, but because of its own venerable appearance,
writers until recently tended to assume the gatehouse itself to be a complete
survival. However, it too has seen a number of changes, both in the 1780s and
later, as we shall see. Remarkably, these were all carried out in a way that

blended in well with its original appearance and character.

The main change in the building's setting has been the demolition of much of
the house behind it, on the porch of which it was aligned. This house was built
by the Bonvilles, one of the leading families in the South West, who owned
Shute from 1295. It had been remodelled and enlarged around 1500 by the
heiress Cicely Bonville, who married Thomas Grey, Marquess of Dorset. In 1554,
it was forfeited to the Crown on the execution of her grandson, the Duke of

Suffolk, over-ambitious father of Lady Jane Grey, the tragic Nine Days' Queen.

Shute was given to the Secretary of State, Sir William Petre, who in 1561 sold
the house to William Pole of Colyton, who made it his home. Either he or his son
Sir William, a writer and Antiquary who succeeded in 1587, added the
gatehouse. The next Pole was made a Baronet. It was his descendant, John
William, 6th Baronet, who demolished half of old Shute House about 1787, and
replaced it with a new house on higher ground. The surviving part of the old
house was subsequently repaired and became a farmhouse, called Shute

Barton.

Christopher Hussey in two articles in Country Life in February 1951 interpreted
what was left as the entire medieval house, as described by Sir William Bonville
in his will of 1408, and added to by Cicely Bonville. However, the revised Devon

volume of The Buildings of England (1989), is more cautious. Much of what
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survives is medieval, but much that was also medieval - rather than Tudor, as
Hussey supposed - has clearly been lost. Most significantly, there is no sign of a

great ground floor hall, possibly because this was always in the vanished range

The first edition of the Ordnance Survey 25” to 1 mile map, of 1888.
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opposite the gatehouse. The National Trust guidebook follows Hussey, but
suggests that the early hall ran the full height of the south-east range, was later
divided horizontally and a kitchen inserted below it. It is safe to say that Shute

Barton is a much altered, and intriguing, medieval building.

In 1959, Shute Barton, with the gatehouse, passed to the National Trust. In 1979,
the Landmark Trust took a lease of the gatehouse and, with Paul Pearn as
architect and Trivetts as builders, set about its repair, aided by a legacy from

Miss Gladys Calthrop and a grant from the Historic Buildings Council.

Gatehouses in general

The gatehouse as we see it at Shute has an ancestry that goes back to the early
Middle Ages. By the time of Elizabeth, the purpose of such buildings was largely
decorative, but their beginnings were entirely functional, and defensive. The
spur came with the development of castles during the 12th and 13th centuries.
From the Norman model of a single impregnable keep surrounded by only a
semi-defensible bailey, they evolved into the more familiar type which had its
strength concentrated in an outer curtain wall, punctuated by towers, with the

whole space inside left free for permanent buildings.

The weakest point in the defences was the entrance to this enclosure, which
therefore needed the strongest fortification; and so there appeared a new type of
building, the gatehouse. One or more mighty flanking towers would stand on
either side of the arched gateway, linked by a battlemented wall concealing a
wall walk. This pattern of gatehouse remained an important ingredient of castle
design until the end of the Middle Ages, still being built at Hurstmonceaux,

Sussex, around 1440.
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The gatehouse at Markenfield Hall, Yorkshire dates from 1310.

Lower Brockhampton Gatehouse, is late 15th-century.
(National Trust).

10




Shute Gatehouse History Album

Religious institutions were quick to take up the idea, especially during times of
unrest in the 14th century when they were frequently raided because of their
actual, and supposed, wealth. Before long most cathedral closes and
monasteries - Battle Abbey for example - and bishop's palaces such as those at
Wells and Chichester, were all equipped with a stout encircling wall and a solidly
built gatehouse, whose heavy doors could be closed at will against intruders. A
more humble example is the 14th-century stone gateway which protected the
entrance to St Mary's Priory at Bromfield in Shropshire, now part of another

Landmark.

The secular manor house also had need of protection in times of unrest,
sometimes provided by a moat and a palisade, sometimes by a stone wall and a
gatehouse, sometimes by a combination of both. Most of these domestic
gatehouses date from the late 14th and 15th centuries, as life outside the castle
became possible, even if still safest in a fortified manor house. Earlier examples
are Markenfield Hall, Yorkshire, of about 1310, and North-borough Manor,
Northamptonshire, of about 1340; from the 15th century come Tretower Court in
Breconshire, Cothay Manor in Somerset and Lower Brockhampton in

Herefordshire.

In the more peaceful period at the end of the 15th century and in the early 16th
century, the gatehouse began to change its character. It gradually came to be
regarded as more of a status symbol than a means of protection; to impress
your visitor with the wealth and magnificence he would discover when he had
entered in, more than your ability to keep him out. This effect was achieved in a
number of ways: by heraldry at Thornbury Castle, which has ranks of carved
coats of arms to show off the powerful connections of the over-mighty Duke of
Buckingham; and similarly at another Landmark, Cawood Castle, palace of
Archbishop Kempe of York; or by a show of architectural high fashion in an

ornate oriel window at Hengrave Hall, Suffolk; or most extravagantly by the

11
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lavish use of terracotta moulded into Classical forms, the latest arrival from ltaly,

at Layer Marney in Essex.
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Layer Marney Tower, Colchester

The gatehouse at Charlecote Park, Warwickshire in the early 1900s.

13
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Another method was to build your gatehouse taller than anyone else's. Layer
Marney is again the most extreme example of this, but it was preceded by
Oxburgh Hall, Norfolk, and Cardinal Wolsey's Hampton Court, as well as by Eton
College. Brick was found to be the most suitable material, but stone was

occasionally used, at Cowdray House in Sussex for example.

The ornamental gatehouse continued to be very popular throughout the 16th
century, either as an integral part of an entirely new house, as at Charlecote
Park, Warwickshire, begun in 1558, or to update an existing one, as at
Landmark's Tixall Gatehouse of 1580, with its confident display of Classical

carving in stone.

All gatehouses, besides a porter's lodge, had at least one room over the gate
arch. What this was used for varied from place to place. Most often it was a
lodging or apartment, either for a guest or for a permanent household official -
or for several of each if the building was on the grand scale, containing 39
rooms as at Layer Marney. Occasionally it seems to have served as an oratory
(as possibly in the old gatehouse of Shute Barton); or more often as a
courtroom, as at Morpeth Castle in Northumberland (yet another Landmark). In
the Elizabethan examples, with their oriels, large windows and fireplaces, the
whole building was occasionally treated as a garden pavilion or belvedere, to

which the family and their guests could go for entertainment.

14
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Shute Gatehouse in particular

Shute Gatehouse fits into the category of ornamental gatehouse, displaying its
builder's importance as a landowner and local magnate. In its style it also
alludes to the medieval ancestry both of his house, and of his own family, which
derived from Cheshire but had also been settled in Devon for many generations
and was able to trace descent through the female line from the Bonvilles. That
they were doing their best to establish themselves as a considerable family is
born out by the senior William Pole's grandiose tomb in Colyton church, with its
shield bearing fourteen quarterings. At the same time, it may have been as a

pleasure building that the new gatehouse was actually to be used.

The date given for its building is variously about 1570, and by the first William
Pole therefore, soon after he had bought the house from Sir William Petre in
1561and the estate in 1563; or late Elizabethan, say after 1585, and so more
probably the work of his son, Sir William the Antiquary. The Pole arms on its
front would fit with either (as would the panel on the back, in which the arms of
the Poles of Cheshire are quartered with those of the Poles of Devon, if it did not

look more 17th-century in style, as if put there later).

Although he is often said to have been ‘of Colcombe', nearby, Sir William in fact
lived equally at Shute for nearly thirty years after succeeding to the estate in
1587. Although he handed the house on to his own son on the latter’'s marriage
in 1613, it was not until after 1618 that he moved to Colcombe, where he had
remodelled the Courtenay family's ‘castle'. Taking all this into account, the
balance tilts slightly in his favour as the builder of the castellated gatehouse at
Shute.

With its battlements and possibly genuine medieval gargoyles, the style of the

gatehouse is consciously antiquarian. It thus fits in well with the romantic
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medieval revival of the late Elizabethans in general, and Sir William in particular.

Whether it was meant to echo the style of the house itself, or whether the house
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went through a similar antiquarian phase, we don't know - though the north east

stair turret has similar gargoyles and the initials WP on a door surround.

The gatehouse was once typically late Elizabethan in another way. Evidence
found during the Landmark's building work showed that in its front the window
on the top floor formed a nearly continuous band with the windows in the
turrets. The window below also looks as if it was once wider. This would
definitely be in keeping with the ‘more glass than wall' fashion of the later years

of Elizabeth's reign.

With windows of this kind, the upper room must have enjoyed wide views, a
‘fair prospect' in the language of the day. With its fireplace, it could of course
have been the main room of a two room apartment or lodging. Equally it could
have been intended precisely for the purpose to which it is best suited, as a
belvedere or outlook. The Elizabethans, and the Jacobeans after them, were not
particularly interested in looking at the countryside for its own sake, however.
They liked something to look at, an intricately laid out garden or sporting activity
of some kind. At Shute, as at a number of other houses, it would most probably
have been the hunt that they watched, taking place in the old deer park on the
hill opposite.

On its other side, the gatehouse would have opened into a forecourt or large
courtyard. As already mentioned, there is evidence that the gatehouse was at
least roughly aligned on the porch in the main front of the old house: in the 17th
century, Sir Courtenay Pole, 2nd Baronet, recorded planting fourteen sycamores
‘between the gatehouse and the porch on either side of the causey' - a raised

path or drive running across the possibly muddy yard.

Around the forecourt there are likely to have been other buildings, stables and
suchlike. Within it, the ground was almost certainly at one, lower, level, both at

the sides of the drive and around the gatehouse. An old view of the south east

18
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or garden front of old Shute House shows the ground on that side running back
to what seems to be a retaining wall, with steps leading up to the level of the
church. The same probably happened on the north west. The moulding of a
building into the landscape as we see it now is more characteristic of the

romanticism of the late Georgians than the Elizabethans.

The present high screen walls on either side of the gatehouse are no doubt
largely the product of the same landscaping phase. Like it they are built of the
local flint-like stone, called Chert, with dressed Beer limestone. They probably
replace, and even incorporate, earlier and lower walls, visible front and back and
enclosing the forecourt in the normal way. The entrance to the rooms over the

gate arch would have been by outside steps.

More problematical are the buildings or gazebos at the ends of the walls. It is by
no means certain, indeed, that there were buildings there at all when the
gatehouse was built. No illustration has been found which shows their
appearance before the mid-19th century. All we know is that they only took on

their present appearance in the 1870s.

19
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The Gatehouse as scenery

After the building activity at Shute in the 15th and 16th centuries, little more was
done for two hundred years. Sir Courtenay, the 2nd Baronet, who lived until
1695, made some alterations inside the house but was more interested in the
park and garden. He planted trees in large numbers all over the estate. Sir
William, the 4th Baronet, who succeeded in 1708 and lived until 1741, was
Master of the Household to Queen Anne, and spent much of his time at Court.
His son, Sir John, died young in 1760, leaving an infant son who only attained
his majority in 1778, so it is likely that for most of the 18th century, the house

saw only the bare minimum of maintenance.

The heir to Shute in 1760 was an orphan three years old named John William.
He was brought up there by an aunt, Elizabeth Anstis, his father's sister. The
affection he felt for her is conveyed by the memorial tablet he had put up in
Shute church after her death in 1780, on which with touching simplicity he
describes her as ‘Amitarum optimae' - the best of aunts. This affection does not
seem to have extended itself to the old house, however, which in his own
epitaph he was to describe as dilapidated. As soon as he could he moved out of

Shute, to rent Ash House, three miles away.

Soon after that, in 1787, he set about building a new Shute House, on an entirely
new site, in the light and restrained style of Robert Adam. It was set on a hill, in

the middle of a newly-planted park, with splendid views to, and from, the sea. In
1788 he completed the purchase of the Shute lands which had all this time been

held on a very long lease from the Petre heirs.

John William was clearly a man of progress; besides building a new house he
was, for example, a champion of prison reform; but he also had a streak of the
antiquarian, and the Romantic, which gave him a respect for things of the past -
or for those which related to his own family at least. So, he changed his name to

20
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William, Mary Ann and John de la Pole, children of John
William, 6* Baronet, painted by Thomas Beach 1793

21
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de la Pole, and saw to the publication of A Collection towards a Description of

Devon, the writings of his ancestor, Sir William the Antiquary.

These rather contradictory aspects of his character were reflected in the
treatment of old Shute House. In his role as antiquarian, he preserved the Pole
gatehouse as an interesting entrance to his newly landscaped park, with the
drive passing through it and on up to his modern mansion. There was an
impediment to this scheme, however, in that across the projected drive lay the
greater part of the Bonville house. In his role as the man of progress, therefore,
he had this demolished, leaving only what might have been the medieval high

end, as adapted in the Tudor period to form a service courtyard.

The Romantic then stepped in: the ‘ancient' appearance of both the gatehouse
and the old house, with its north east wall left towering and buttressed, was
enhanced by landscaping. By building up banks on either side of the drive -
largely from the rubble of the demolished building, no doubt - and planting trees
to overhang, an effect of Gothic gloom was achieved, to contrast with the
sunlight and distant views to be met with when you emerged into the open
space beyond. Round the gatehouse itself, the ground was made to run up to
parapet height on refashioned screen walls, which permitted a glimpse of a

different view over their top, and increased the sense of illusion.

This landscaping might, of course, have been carried out earlier, or later, as part
further changes in the 1870s for example. However, a likely moment for it would
be in the middle of John William's wide-ranging transformation. The Pole
papers certainly contain a contract and accounts for making new drives and tree-
planting at Shute between 1790-4. Moreover, people are shown peering over the
right hand wall in an engraving of 1854, suggesting that the ground level was at

its present height by then at least.

22
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The gatehouse, Shute, by John Sell Cotman, 1802.

23
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It looks as if John William sought to improve the appearance of the gatehouse in
other ways as well. At about this time, we know from paintings that the upper
room had an oriel window on the front, projecting to form a little bay. The mark
where its pointed base was fixed to the wall can still be seen. Since we also
know that this was not the original window, there is a good chance that it
formed part of John William's remodelling of the entrance to the park. He very

probably introduced the reused medieval timbers which frame the gate as well.

He was proud enough of the result to have his three children posed in front of
the gatehouse in the portrait painted by Thomas Beach in 1793, which now
hangs at Antony House in Cornwall, seat of the Carew-Poles. Interestingly, this
shows a screen of young trees planted in front of the walls which, if they ever

existed, must have been removed later.

The spirit of John William's work, if not the reality, was fully captured in the
watercolour by John Sell Cotman, painted in about 1802, which was published
in engraved form in Britton and Brayley's 7he Beauties of England and Wales in
1803. Here the gatehouse looks powerfully Romantic and decayed, emerging

from the mists of time.
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The lodges

What, meanwhile, had been happening at the ends of the screen walls? Our first
clear view comes from the engraving by W. Spreat, and was first published in
the second edition of 7he Book of the Axe, by George Pulman of 1854. This
shows the screen walls as slightly shorter than now (though this could be artistic
licence), with two storey cottages or lodges with pitched roofs at either end,
projecting some feet in front as well as behind. On the Tithe Map of 1844, too,

these side lodges could be seen, nearly the same size as the central tower.

It is difficult to tell from the engraving whether these lodges were genuinely old,
or whether they were cottages ornés of the kind temptingly illustrated in late
Georgian and Regency pattern books, culminating in J.C.Loudon's
Encyclopaedia of Cottage, Farm and Villa Architecture, published in 1833. If, as is
most likely there were the latter, they could have been built either by John
William or by his son and successor William Templar Pole. It is even possible
that they were only built in 1840, when Shute Barton, as it came to be called,

was substantially repaired and fitted out as a farmhouse.

That some work was carried out to the gatehouse at about this period is
confirmed by the fact that Spreat's engraving shows the front as no longer
having its oriel window. Instead, it shows the same window that exists today.

Perhaps the oriel had been more decorative than soundly made, and had leaked.

At the same time, maybe, the lower part of the north west turret (now the
bathroom) was blocked by an inserted 17th- century fireplace with a moulded
timber surround and panelled overmantel. This was still there when Landmark
took on the gatehouse. It looked as if it came from the house, but could have
been moved at any time from the 1780s, if not before. In 1979, the lower room

was the main one, undivided, whereas the upper floor had three rooms on it.
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This begs the question as to whether the gatehouse was lived in at the time of
Spreat's engraving. Unfortunately, as regards the gatehouse proper, the
evidence is unclear. While it could have provided a lodging for servants from at
least the 17th century, records come only with the first full census return of
1841. In this and the three succeeding returns, two households were listed. Did
these occupy the two side lodges while the central building stood ornamentally
empty? Or did one household live in the gatehouse and one lodge, while the
second lived in the other? Various combinations are possible, but there are no

definite answers as to which is the right one.

In 1841 the households were listed under Lodge and Lodge Wing. Lodge housed
a man of 30 named John Isaacs and his 3 year old daughter Mary. He was
described as indigent, presumably meaning that he was supported by the

parish.

In Lodge Wing was a larger family, John and Mary Rust, both aged 20, with two
small daughters, Jane and Sarah. With them lived Sirous Marwood, aged 65.
Both John Rust and Sirous Marwood were agricultural labourers who probably
worked for the tenant of Shute Barton, or Old Shute House as it was still called.
This was John Dommett, a farmer of around 200 acres who was later recorded

as employing five labourers, three of them living in his own house.

The 1851 census had the buildings down as Lodge and West Lodge (there was
an East Lodge on the far side of the park), both lived in by carpenters. In Lodge
was Samuel Sampson, still a carpenter at 77, (possibly the same Samuel
Sampson who had rented a smallholding on the east side of the village street in
the Tithe Survey of 1844), with his wife Susanna. In West Lodge, as in Lodge
Wing ten years earlier, was a larger family: William Noris, aged 59, a
journeyman carpenter, with his wife Mary, daughter Elizabeth Rapely, a
lacemaker, her husband Charles, an agricultural labourer, and their daughter

Charlotte. Interestingly, the Tithe Survey of 1844 had described the plot of land
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in front of the gatehouse as "The Grove [marked as a plantation] and Carpenter's
Shop'. This presumably referred to a building running south west from the

western cottage which must still have been used for the same purpose in 1851.

In 1861, the census reverted to the names of Shute Lodge and Lodge Wing. The
Lodge as usual had the smaller household: John Mingo, a bachelor gardener of
29. In the wing were Samuel and Mary Solway, with their son Francis. Both
father and son were agricultural labourers, again probably working for John
Dommett, still tenant of Shute Barton. He had been joined there by a second

family, that of Robert Sandford, dairyman, predictably living in the Dairy House.

Ten years later, the Solways were still in one Western Lodge, though their son
had left and instead they had a lodger called John Brown, another labourer. In a
second Western Lodge was Job Adams, with his wife, a cabinet-maker son
(using the carpenter's shop perhaps?), a dress-maker daughter and a grandson.
Job Adams was listed as being a bailiff, presumably a farm manager rather than
a debt collector, but whether he worked for the Shute estate or for the new

tenant of Shute Barton, William Newbery, is not recorded.
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The gatehouse in 1920, from the National Monument Record. In the
foreground you can see the trees which once framed the approach.
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The final stages

The 1870s saw the final set of changes to the gatehouse. During this decade, the
two side lodges were taken down and replaced by the existing pavilions, which
echo the Elizabethan architecture of the gatehouse itself. The carpenter's shop
also disappeared in a general tidying up. The gatehouse was now quite certainly
habitable: the 1881 census records just one West Lodge, lived in by an old
Shute inhabitant, the sexton Jonah Type, aged 79, with his wife Anne, also 79.
The new arrangement is clearly shown on the first edition of the Ordnance

Survey 25ins to 1 mile map, surveyed in 1888.

Evidence was found in 1979 that the gatehouse was thoroughly repaired at the
same time. This included a new roof, the reinforcement of the main arch, the

rebuilding of part of the north east wall and new render on back and sides.

Changes lay in store for the Pole family, too, which were inevitably to have their
effect on the Shute estate. Tradition lays responsibility with John William de la
Pole, for offending rural law by building his new house in a field of standing
corn, thus making it impossible for an eldest son ever to inherit. Reality has not
entirely gone along with this. A greater misfortune lay in the fact that, since the
18th century, the Poles had only had small families. When the 11th Baronet, Sir
Frederick, died in 1926, a bachelor younger brother without nephews, his closest
cousin was Sir John Carew-Pole of Antony in Cornwall, who descended from the

Rev. Carolus Pole, younger son of the third baronet, who had died in 1714.

There was no possibility of Sir John living at Shute, so the house was made
ready for tenants, and in 1933 became a girl's school. In 1955, the headmistress,
Dr. M.F. Bridie, wrote The Story of Shute. In 1975 the school closed, having only
recently bought the freehold. The house had to be sold, and was afterwards

converted, with much care, into flats and small houses.
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Late Victorian photographs of the drawing room and dining room in
Shute House.
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Meanwhile Shute Barton went on as a tenant farm until it fell empty in 1949. Ten
years later Sir John had it repaired and gave it to the National Trust. Successive
tenants have cared for it since, notably Mr and Mrs Patrick Rice from 1960-1978
(their daughter Elizabeth Rice, a wildlife artist, was Landmark's local secretary
for some years afterwards); and from 1988 Mr and Mrs Christopher Pole-Carew,

who also descend from Carolus Pole.

The last people to live in the gatehouse were the Newbys. Mr Newby was
caretaker to the school. His wife Mary was the daughter of a former agent for the
Shute estate. She lived on there after his death, without running water or
electricity until about 1958, when age and ill-health made it difficult for her to get
up and down the narrow stairs, and she moved out. From then, until the arrival

of the first Landmark tenants in 1981, the gatehouse stood empty.
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The Shute House theatre

The old kitchen of Shute House was converted into a miniature theatre for Sir
Edmund, 10th and penultimate baronet, and Lady de la Pole. They lived at Shute
from 1895-1912, when amateur theatricals and ‘conversation pieces' were
popular as a way of entertaining large house parties. Dr Bridie recorded that its
designer was an artist from Norwich, who also painted several drop-scenes. The

brown velvet tip up seats came from a sale in Brighton.

The Shute House theatre.
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His [John George Reeve de la Pole's] coming of age in 1829 was
celebrated in a manner which will never be forgotten by those who
witnessed it. It was almost a revival of mediaeval festivity, and is not
likely to find imitation in the superfine and kid-glove age which
pretends to regard all heartiness as mere "vulgarity". The scene of the
festivity was Oxen Hill (so called from the event) in the parish of
Colyton, not far from Shute. Two fat oxen of fifty score each were
roasted whole in the open air upon a spit which measured twenty-five
feet long and is still preserved in Old Shute House. The process
occupied nearly three days and nights, and at one o'clock on the
eventful birthday the meat was cut up and distributed among the
assembled crowd - supposed to be composed of twenty thousand
people. The great culinary feat was immortalised in an etching by the
famous George Cruikshank from an excellent sketch by W.H. de Merle
Esq.

The solids were in no degree disproportionate to the fluids, although
a thousand wheaten cakes accompanied the beef. For the whole was
washed down with six hogsheads of strong October and six of the
delicious cider for which the neighbourhood is celebrated. The
amusements were of all kinds, from an equestrian circus to a race
after a greased-tail pig. Both Shute and Colyton were in a state of
high decoration, and bands and bells made the frosty atmosphere
qguiver with their harmony. Sir William and his son arrived upon the
hill attended by a long procession of tenantry, tradespeople, Colyton
Club, and numerous equipages, and almost the first act of the
generous-hearted baronet was to hold up a splendid goblet and to
thus address the enthusiastic multitude: "l hold in my hand my
Family Cup. | drink to the health of our Lord the King, and may God
bless you all, my good friends, your children and your children's
children, to the latest generations". Mr Pole, too, drank, and thanked
the people for their reception of his father and himself. Everything
was in keeping. Shute House, with its overflowing larders and cellars,
was thrown open for days. The poor were regaled to their heart's
content, Colyton never experienced such jollification, and the whole
countryside was in a state of rejoicing as demonstrative as is was
undoubtedly sincere.

G. Pulman The Book of the Axe, 1854
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The photographs on the following pages were taken for Landmark by Robert
Chapman Ltd in 1979, to record the gatehouse before repairs began.
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The door on the right was turned into a window by Landmark in 1980.
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The repair of the gatehouse

Exterior

By 1978, when the Landmark Trust first visited Shute, the gatehouse had been
empty for 20 years and the rate of decay was accelerating. It was clear that
repairs should be carried out immediately, so the trustees at once agreed to take
on a lease from the National Trust. The late Paul Pearn (of Pearn and Procter in
Plymouth), who repaired many Landmarks, was appointed architect. Work was
under way by the end of 1979 and completed in 1981. The builders were the
local firm of Trivetts of Axminster. Their foreman was Philip Ford, who now

works directly for Landmark and whose mother once worked in Shute Barton.

Much of the work at Shute in fact consisted of redoing what had been done, not
very well, in the 19th century. The first and most obvious problem was damp.
One reason for this was a badly constructed roof, which has now been replaced

by a more sensible one. The existing slates were reused.

Largely, however, the fault lay with decayed cement render on the back and side
walls, which prevented any moisture which got into the walls from escaping.
When it had all been hacked off, the condition of the stonework beneath was
worse than expected. The main brick arch supporting the back wall was
insecure, and had to be replaced in concrete. More seriously, the parapet and
the north east wall next to the stair turret were found to be in danger of collapse.
A concrete ring beam was formed around the front of the building at parapet
level, and running some way along either side, to hold it all together, with

another smaller one lower down to secure just the stair turret.

The parapet itself was then rebuilt, mainly with the original stone. Where this
was too worn, on the crenellations for example, it was replaced with stone
obtained from the same quarry as the original, a few miles away at Beer. Next,

the back and side walls were given a new coat of render, but this time composed
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lime and sand, which has the quality of allowing the wall beneath to breathe,

letting any wet that does get in to evaporate into the atmosphere.

On the front of the gatehouse the stonework was lightly cleaned, and new Beer
stone let in where necessary to the window surrounds and mullions. The
pointing was renewed at the same time, using lime mortar. Areas of the screen
walls and pavilions were also repointed, and the crenellations patched with new
stone. The upper pavilion was in better condition than the other, and closer to

main door of the central block, so was chosen as an extra bedroom.

Only very minor alterations were made to the external appearance of the
building, such as moving the downpipes to the corners, and turning an inserted
door in the south west wall into a window. The small window that lights the stair

was uncovered when the old render was removed.
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A fireplace with a late 17th-century surround and overmantel had been inserted
into the first floor turret in what was then the main room. It looked as if it
might have come from old Shute House, perhaps in the 1780s or in the course
of the 19th century. Sadly it had become so rotten that it was beyond repair.
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Interior

The interior had suffered badly from damp: plaster was coming off the walls,
and most of the joinery was beyond repair. This included, sadly, the inserted
17th- century overmantel in the lower room. The ends of some of the beams and
joists supporting the upper floor had also rotted, making it slope badly. It had to

be jacked up and the beams supported with steel angle irons.

The plan was to reverse the 19th-century layout and have the upper floor, with
its original fireplace and better views, as a single room again. The lower floor
would be divided into bedrooms and bathroom. The one original chamfered
ceiling beam was left visible. The turret in which the fireplace had been fitted
was unblocked, the small window serving to light the bathroom, while that on

the floor above provided a setting for the kitchen sink.

For the new joinery, which included floorboards for the sitting room, skirtings
and doors throughout, and the new stair, old well-seasoned pine was used. The
doors were based on a design that was common around 1600. The stair is a near
copy of the original. All the sound floorboards that survived were assembled on
the lower floor. The lead in most of the window casements needed renewing,
but where possible the old glass was re-used. The new window on the south-

west is made of oak, as are all the new window boards.

Although care was taken not to alter the original structure, there has been one
addition, which could almost be said to outshine its new surroundings. This is,
of course, the fish ceiling. It dates from about 1620, and came from No. 7 Cross
Street, Barnstaple, a house demolished in the 1930s. North Devon District
Council had kept it in store but had finally came to the conclusion that they must
dispose of it, for lack of space. When they heard of the restoration of Shute
Gatehouse, however, they very generously offered to give the ceiling to

Landmark to use if we could. It arrived at Shute in pieces which had to be
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reassembled with great care, the missing areas filled in, and a new central

pendant formed. All this was done by Trivetts' craftsmen.
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The back window on the first floor. The building was suffering badly
from damp, mainly caused by decayed cement render on the walls.
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The stair had been repaired many times, and had reached the end of its life.
The new stair copied the old one as closely as possible.
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Meanwhile, landscape works were underway, beginning with clearance of
undergrowth around the building itself. There were some very fine elms in front
of the gatehouse, but these had died of Dutch EIm disease and had be cut down.
The ground all round was then smoothed out, the level in front being taken

down to the plinths of the walls, which had become hidden over the years.

More work had to be done to bring Shute Gatehouse back into good repair than
anyone at first envisaged. In such cases it is inevitably the new work that
dominates for a while. At the same time, we hope that by maintaining the
standard of craftsmanship that went into making the building in the beginning,
such a distinction between new and old becomes irrelevant, as both serve

equally to illustrate the quality of a single, continuing, tradition.
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Second Floor Plan in 1979
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Furnishing day, 1981.
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Landmark and the Culture Recovery Fund 2020-21

Landmarks that benefitted from the Cultural Recovery Fund 2020-21

2020-21 was the year when the COVID-19 pandemic hit the UK, and for nine
months out of twelve, Landmark had to close all its buildings, with a resulting
cessation of the holiday income that funds our buildings’ maintenance. Vital
projects across Britain were put on hold because of the pandemic, because of
uncertainty about when contracts could be agreed or when specialist builders
and craftspeople would be allowed to work onsite again. The closure of
Landmarks for holiday bookings from March to October 2020 and again from
December to April 2021 was a devastating blow to our finances and directly
impacted Landmark’s maintenance budget.

However, in autumn 2020 we were delighted to receive a grant of £1.2million
from the government’s Culture Recovery Fund, allowing us to reignite our
planned maintenance programme and ensure that none of our buildings fell into
disrepair.
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Under the auspices of the Department for Digital, Culture, Media and Sport
(DCMS), the Culture Recovery Fund was designed to secure the future of
Britain’s museums, galleries, theatres, independent cinemas, heritage sites and
music venues with emergency grants and loans. One strand of the Fund was the
Heritage Stimulus Fund administered by Historic England, which included the
Major Works Programme, source of the grant to Landmark. This transformative
grant allowed a group of 15 critical maintenance projects at 17 Landmarks
across England to go ahead.

The projects directly provided employment and training for more than 130
craftspeople, including many multi-generation family-run businesses local to our
buildings. Masons, carpenters, architects, engineers and many more skilled
specialists were involved across these sites, fuelling the recovery of the heritage
sector and contributing to local economies on a national scale. Several sites
hosted students and apprentices, providing vital opportunities at a time of great
uncertainty.

When the first Covid-19 lockdown was imposed in spring 2020, work was just
about to start on much-needed external masonry repairs at Shute Gatehouse in
Devon. Thanks to the CRF, this much-needed maintenance was soon able to
continue as planned. Local firm Orchard Stonemasons completed work to
repoint stretches of the main structure, turret rooms and connecting walls in
traditional lime mortar. This preventative maintenance work will ensure the
structure remains weather tight.
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Extract from Greater Medieval Houses of England & Wales, A. Emery, 2006

]
J

SOUTH-WEST ENGLAND ’_A E/‘% (2006‘

left. The hall, 18% feet by 15 feet, retains its original moulded
ceiling beams, for it was always a ground-floor room, long before
this became the standard practice in larger houses. It is generously
lit by the two facing transomed windows, with a low window close
to the upper end and facing an inner doorway which probably led
to a garderobe. The present fireplace has a contemporary square-
headed lintel decorated with three quatrefoils enclosing shields and
arosette. Yet this hearth’s markedly awkward position suggests that
it replaced one in the end wall, served by the chimney breast and
blocked after the lintel had been removed for reuse.!* Apart from
the incorporation of the cross passage in the kitchen, this room is
lictle altered. The stair within the hall is a replacement in the
approximate position of the original one which ascended between
two narrow partition walls. The north bedchamber above the hall
seems to have been the more important of the two upper rooms,
with an end-wall fireplace as well as two transomed windows. The
low window probably served a small study unit over the stair. The
slightly smaller south bedchamber has a similar light near the
corner for a study, but in neither case do the partitions survive. Both
rooms were formerly open to a roof spanned by arch-braced collar
trusses, but they were ceiled in ¢.1600 when the attics were added.

The group of fifteenth-century stone houses in Trent reflect this
village’s late medieval prosperity. There were two manor houses,
but they changed hands with a frequency that meant there was
never an outstanding manorial lord. Both have been substantially
modified's whereas The Chantry has been little altered, externally
or internally, and is markedly luxurious for its occupant. John
Franks, a native of Trent and Master of the Rolls in 1428, estab-
lished a chantry in Trent church before his death in about 1438. It
was to be combined with the creation of four fellowships at Oriel
College, Oxford, to be held by students from Devon, Dorset,
Somerset, and Wiltshire respectively. The chantry was confirmed
by royal licence in January 1441, and the college paid £8 a year to
the patron or rector for the support of the priest, who received £7
6s. 8d. for his salary, the upkeep of the house, and the ornaments of
the chapel, and 13s. 4d. for the support of an annual obit for John
Franks.!® The construction of The Chantry may therefore be
attributed to the 1440s. As there are two bedrooms, one may have
been for visitors or for a curate. The upper floor, in particular, is
very similar to contemporary lodging accommodation in academic
foundations such as New College and All Souls, Oxford, with their
large chamber windows and small study lights.

Miss Wood Leghs A Small Household of the Fifteenth Century
(1955) is based on the household accounts kept by two chantry
priests at Bridport between 1453 and 1460. They reveal, for
instance, that workmen were frequently fed at their table and they
took in lodgers to help cover their costs. Their stone-built house on
the south side of the town began life as a late thirteenth-/early
fourteenth-century municipal building associated with the harbour.
Tt was taken over and converted into a house in the later fourteenth
century, divided at the rear to create a heated parlour and kitchen
to the frontal hall, with the principal first-floor room given an
extension over the porch, a fireplace, and a corner garderobe. The
two chantry priests occupied it with little change.”

NOTES
1 Capably surveyed by W. A. Pantin, Med. Arch. 1 (1957) 118-46.
2 M. K. Jones and M. G. Underwood, The King’s Mother (1992) 104.
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3 Pantin, Med. Arch. 1 (1957) 139-40. The house does not look jts 4, 9
externally, for the upper floor of the hall range was rebuilt in c. 1850 whee'-f
all the windows with their four-centred heads were given wooq é'!“'
frames. i

4 R. Haslam, Country Life (September 1994).

5 A. H. Thompson, The English Clergy and Their Organisation in the Later
Middle Ages (1947); W. A. Pantin, The English Church in the Fourteengy, |
Century (1955); N. J. G. Pounds, 4 History of the English Parish (2000

6 Med. Arch. 1 (1957) 120.

7 For the houses in Somerset and Devon, Pantin, Med. Areh, 1 (1957) |
118-46, and Med. Arch. 17 (1973) 172-4. For those in Dorset, the |
RCHM volumes, and for Gloucestershire, D. Verey and A. Brooks, The |
Buildings of England: Gloucestershire I (1999) 67-9; 11 (2002) 64. o

8 W. A. Pantin, Med. Arch. 3 (1959) 216-58, where he draws attention tz“{
analogous types of lodgings, including those at educational foundations,
vicars choral, and secular household lodgings. ik

9 G. H. Cook, Mediacval Chantries and Chantry Chapels (1947) and Eﬂgh}‘b
Collegiate Churches (1959). Such collegiate foundations were not new, bue
permanent residence and a communal life in a purpose-built establish

ment was. Some were the consequence of an extremely wealthy patron
such as Edward IIT at St George’s Chapel, Windsor, Henry, duke 5
Lancaster at New College, Leicester, and Richard, duke of Yo 3
Fotheringhay. For less outlay, the practice developed of building
special chapel within a church solely intended for such masses, and th
are among the glories of late medieval ecclesiastical architecture,

10 Pantin, Med. Arch. 3 (1959) 224-31. i

11 Ibid 231-4.

12 A. Emery, Greater Med. Houses, II (2000) 134-6. ;

13 RCHM, Dorset, I (1952) 258; Pantin, Med. Arch. 3 (1959) 237-40. Th

RCHM considers the front stack original. However, the upper window:
of ¢.1600 next to this stack suggests its probable date, added at the
time as the cross-passage wall and attic storey.

14 If there had been no hearth in this position, the stack serving the hearth

above would have been corbel-supported at that level. P
15 The south-east front of the Manor House north of the church incof
rates part of a fifteenth-century hall with seventeenth-century win
and an inserted floor. The north-east wing is dated 1706 while the later*
south-west wing has reset fifteenth-century features. The smaller manor,
house, now called Church Farm, retains three fifteenth-century se vi
doorways, one with an original door. Dairy Farm opposite The Chaﬁ
retains a four-light window with one of two cinquefoil lights above undez
a deep label. Even the Rectory retains a fifteenth-century doorway ith
foliated spandrels. RCHM, Dorset, I (1952); A. Sandison, Trent (196_2) :

16 The Survey and Rentals of the Chantries . . . in the county of Somerset ... 154

ed. E. Green, II (1888) 146, 326. i

17 X. A. Rodwell, Med. Arch. 34 (1990) 12243, replacing RCHM, D

1(1952) 48. In the late sixteenth or early seventeenth century, the
and parlour were decorated with geometric and floral wall paintin,
wooden screen was erected between the kitchen and rear parlour, andan
attic storey was added with a columbarium. The stair and casement:
frames (in earlier stone window frames) date from 1870.

" SHUTE, Devon

The approach to Shute is heralded by a pair of late eightee
century gate piers each side of the public road, followed a lit
further by a spectacular Elizabethan gatehouse with flanking WA
and end turrets astride a green. The central entry leads onward ‘
a late medieval house in a parkland setting. These are the three ke
periods in the architectural history of Shute — a mid fifreenth=
century mansion, substantially modified and extended in the 1560
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d replaced by a Palladian residence in 1787 using some of the
Fterials from the earlier mansion.

Shute stands 4 miles from the sea in the lower valley of the River
"though the earlier house faces its tributary, the River Coly.
With the marriage of Hawyse des Schetes to Sir Nicholas Bonville
R about 1292, the manor of Shute passed into the hands of the
onvilles. During the fourteenth century, they were one of the
'Ectable but not among the pre-eminent families of Devon,
lough several members were knighted and Sir Nicholas’ grandson,
f William Bonville (d.1408), ‘enlarged his estate . . . and made his
Hincipal dwelling in this place’. A frequent member of parliament
or Devon and Somerset (1366-1402), sheriff of Somerset in 1380
id'of Devon in 1389, and a property holder in Devon, Cornwall,
filtshire, and Somerset, Sir William’s will of 1408 lists a ‘hall,
famber, pantry, buttery, kitchen, and pastry house within his
fanor of Shute’.! .

Sir William was succeeded by his fifteen-year-old grandson, also
jilliam, who served in France under Henry V and Clarence, was
pighted there in 1417, and served under Bedford in 1424. He
tended several parliaments during the 1420s and married presti-
fiously — initially to the daughter of Lord Grey of Ruthin, and by
(427 to the widow of Lord Harington and the aunt of the 13th earl
f Devon. Bonville was favoured with several local government
Josts, including sheriff of Devon in 1423, justice of the peace in
Jevon, Somerset, and Cornwall in the 1430s, and steward of the
fuchy of Cornwall in 1437. It is not unlikely that the fierce antag-
nism between Thomas Courtenay, earl of Devon (d.1458) and
ord Bonville that marked the region’s politics during the 1440s
nd early 1450s arose over disagreement about his wife’s property,
ersonal antipathy, and particularly Bonville’s considerable influ-
ince in local administration and court circles which culminated in
lis elevation to the peerage in 1449.2 The long-simmering dispute
Foke asunder in an armed rebellion against Bonville in 1451 at
unton, and in the earl’s alliance with the duke of York in a
iled military demonstration against Henry VI's government at
lackheath in 1452 (hindered by Bonville at Sampford Peverell),
fith Courtenay’s subsequent loss of control and influence over
est Country society. His isolation and antagonism towards his
Pighbour vented itself in a searing attack against Bonville and his
pporters over a two-month period in 1455, initiated by the
urder of Bonville’s lawyer at his home at Upcott Barton,? even
ough he had been godfather to one of the earl of Devon’s sons.
fithin five days, the news had travelled to East Anglia and was
fing discussed in the Paston letters, until it was succeeded by the
port that the earl had attacked and commandeered Exeter, and
}S besieging his kinsman and Bonville supporter at Powderham
istle. The earl’s success against Bonville in the armed conflict at
yst Bridge, 4 miles from Exeter, was followed by the thorough
laging of Shute by the earl’s men, who seized a great booty of
usehold furnishings, food, and cattle.

The final chapter of Bonvilles highly successful life was a
Pressing one. His son and grandson were killed at the battle of
ikefield supporting the duke of York (December 1460). Despite
‘iry VI's promise of safety, Bonville was executed on the orders
Queen Margaret and the new earl of Devon after a Lancastrian
tory at the second battle of St Albans (February 1461). Within
Weeks, in a total reversal of fortune, the crushing Yorkist victory
lowton resulted in the earl of Devon’s death and the restoration
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of the Bonville estates by the newly crowned Edward IV to the one-
year-old Cicely Bonville.

When she was scarcely fourteen years old, Cicely became the
second wife of the twenty-four-year-old Thomas Grey, Ist mar-
quess of Dorset (d.1501), and she lived until 1530. The manor of
Shute was held for six months by the 2nd marquess (d.1530) and
forfeited to the crown in 1554 when the 3rd marquess was exe-
cuted for attempting to put his daughter, Lady Jane Grey, on the
throne. The property was held for a short time by Sir William
Petre, who sold it to Sir William Pole in 1560, a family who had
held land at Colyton since about 1300 and owned Colcombe
‘Castle’ nearby. A successor, Sir John William Pole, built the
Palladian house on the south-facing slopes of the park, now
divided into apartments.

The L-shaped medieval fragment that still stands at Shute, built
of flint rubble with ashlar dressings, is crowned with a boldly
embattled parapet supported on a continuous string course termi-
nating in gargoyles at the corners. Now three-storeyed, it served as
a farm or barton for 160 years, before its rehabilitation as a resi-
dence in the 1950s initiated an extended discussion as to its origi-
nal function which centred on its incorporating the hall and solar
of the early house.* Nicholas Cooper’s discovery in 1996 of a
detailed survey of the mansion in 1559 revealed that the structure
fulfilled entirely different functions.’ It was a two-storeyed kitchen
and service building with staff rooms above, built round two sides
of the kitchen court, with the kitchen gate from the outer court on
the third side.®

Figure 161, drawn from the information provided in the survey
of 1559, reflects the layout and condition of the mansion at the
point when it was sold to Sir William Pole for £300. The outer gate
accessed the Outer or Base Court, surrounded by several stables

with stafflodgings above and a great barn. Two opposing entries led
to the Inner Court and Kitchen Court respectively, the former with
the hall and residential apartments beyond it, and the latter to the
kitchen and services with chambers above. Shute, like many of the
greater houses of the fifteenth century, followed a multiple court-
yard layout, and one which extended uphill from west to east. The
upper end of the hall and the great chamber block were sited at the
higher level, enabling the ground floor of the latter (used in 1559 as
awine cellar) to be built partially below ground level. Furthermore,
the residential tower projecting from the corner of this block, pos-
sibly an addition to the initial layout, was the height of fashion
between ¢.1445 and 1500.” The residential ranges built in the early

sixteenth century by Cicely Bonville’s second husband brought the
house closer to the parish church, clearly viewed at that time as a
manorial chapel, but it was not until the 1560s that an entirely new
northern approach was created with the construction of the still-
imposing gatehouse and flanking turrets (fig. 162). This survey is
supplemented by a drawing of 1781 held by the Carew-Pole family
of Antony, Cornwall, showing that the late medieval embattled
south front from the present kitchen to the lost east tower was
totally refenestrated by Sir William Pole (d.1587).8

The house known today as Shute Barton was a tall, formerly two-
storeyed building of the mid-fifteenth century, with a lower kitchen
gateway added on the west side in about 1500, not long before some
minor modifications were made to the adjacent block. The house
was altered more drastically in the 1560s when the middle storey
was inserted, considerable refenestration was undertaken, and a
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© pLaTE 275 Shute: Kitchen Court from the north with pastry house
kitchen with chamber above, and Kitchen Court gateway

short three-storeyed extension was added on the south or garden
side with decorated battlements. The house immediately displays
the distinctive window form of these three primary periods — twin
i efmled lights set in square frames under a pointed relieving arch,
twin uncusped lights, and flat-headed windows with bolectlon
mouldings under square hoods with short end stops.

. The present approach is from the north, in line with the showy
gatehouse of about 1565 with its nineteenth-century replacement
end turrets (fig. 162). Entry lies across the site of a bakehouse with
granary above which made the Kitchen Court no wider than the
kitchen gateway. This original approach was from the west (on the
site of the present farmyard) and through the utilitarian entry
passage with its flattened segmental entry arch with diamond stops
and small side room. External steps lead to a single room above,
with a two-light window overlooking the Outer Court, a single
tinquefoil light to the Kitchen Court, a square-headed lintel to the
fireplace (with quatrefoil light to the side) and arch-braced collar
trusses. This ‘ys a handsom chamber with a chimney leading upp by
@ vyce from the sayde lytle court. This chamber hath a closet
#dioyning unto yt And sved for the stuard or clerke of the kychens
thamber,”?

3 Tul‘nmg now to the main structure, this consists of two blocks,
1e kitchen on the south side of the court, and the services at a right
ingle on the east side. The 1559 survey reveals that the buttery and
pantry lay to the north with the ‘fayer auditor’s chamber over, and
ihat the bakehouse and larder were in line with ‘an ynner chaber or
bed chaber [above] and another bed chaber for srvantes, and house
Of Offyce’. Thus the ground-floor services opened from the lower
Ed of the hall, which was porch- approached The octagonal turret
PPening from it with ‘the vyce or stayer going to the sayd lodings’
till stands at the north-east corner, next to the almost blank end
¥all of the hall supported by a line of late eighteenth- -century but-
¢sses. Beyond the hall lay a Little Court, from which the bake-
10use and larder opened, marked today by the remainder of the
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buttressed blank wall. The three-storeyed residential projection in
extension of this block is not noted in the survey and therefore post-
dates it (pl. 189).

The kitchen doorway with continuous-moulded jamb and two-
centred head is flanked by two much-altered windows. Originally
taller under a relieving arch, they were replaced in the mid-
sixteenth century by lower windows (internal splays hacked back),
square-headed frames and hollow chamfers, subsequently changed
for casements similar to the present mid-twentieth-century
replacements. An unaltered early window survives opposite, with
two trefoil lights. The west wall of the kitchen is spanned by a spec-
tacular hearth, 22 feet wide and 8 feet deep under a four-centred
head. Buttress-supported externally, it is possibly the largest
medieval hearth to survive in England and is a massive feat of
masonry construction. The kitchen was originally much larger and
taller, but a mid floor was inserted in the 1560s and the area was
shortened with a post and panel screen to create an east-facing
room at a slightly higher level, now a parlour.

The juxtaposition of kitchen and pastry house had occurred at
Woodsford ‘Castle’ nearly a century earlier, and at Shute the hearth
is 11% feet wide with a plain low head. Yet there are some features
here which suggest that the pastry house block was a secondary
build, including the construction of the hearth against rather than
within the kitchen wall, the different direction of the beams
between the two service blocks, and the lower roof over the pastry
house and larders.!® The area now extends into the ground floor of
the Elizabethan extension and is used as a dining room.

The jambs and relieving arch of the entry from the Kitchen
Court to the former buttery and pantry survived a mid-sixteenth-
century blocking and window conversion,!! while the rooms have
been remodelled for current occupation as a staircase hall, kitchen,
and utility area. Just as the stair turret at the courtyard angle of the
two blocks gave direct access (now filled) to the room above
the kitchen, so the octagonal turret at the north-east corner was the
approach to the chamber over the buttery and pantry. This last
room is notable for the two-light trefoil transomed window facing
north with shutter rebates. Though used by the auditor in the mid-
sixteenth century, it would have been occupied initially by a higher
member of the Bonville family, and open to the roof. This and the
remainder of the block, subject to the inserted floor, is used for the
deal stair, panelled withdrawing room, and featureless bedrooms,
with further bedrooms immediately above the kitchen.

The original chamber high above the kitchen has been restored
to its early condition. This four-bay room is lit by two pairs of
trefoil-headed windows under a four-centred rear arch towards the
Kitchen Court, and three twin-light windows with uncusped heads
towards the garden. These were inserted shortly after 1500, and
probably did not replace earlier ones as two of them undercut the
ends of the roof trusses. Their insertion may have been in response
to the creation of ‘three chambers for the Cookes’ mentioned in the
1559 survey. The head of the kitchen stack is so large that it not only
fills the end wall but is of sufficient depth to allow a small closet to
be inserted on each side — that to the south-east was a garderobe
with its discharge slot some feet above the base of the stack. There
seems to have been a fireplace in the middle of the opposite end
wall, now marked by a diminutive hearth to one side. The wall
plates and vertical timbers that carried the roof trusses were
replaced by concrete ties in the 1950s, but the arch-braced collar
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trusses with hollow chamfers are in good condition, with two lines
of plain wind braces.

Though the embattled parapet is contemporary with the earlier
date of the house, there is no evidence that Shute was a fortified res-
idence. Some of the ranges round the Quter Court were timber-
framed above a stone ground floor, including the inner gatehouse.
The present remnant has a marked verticality, and it is likely that it
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extended to the earlier part of the mansion. The hall, 54 feet by 25
feet and 28 feet high, comparable in area and volume to that at
Minster Lovell Hall (1431-40), ‘hath an Ancient roof of “Tymber’.
It was as tall as the buttery and pantry block and may have been in
line with it, while the octagonal newel turret at the side of the two-
storeyed porch takes on the rdle of a look-out turret. At the upper
end of the hall was a double-storeyed block of wine cellar with great
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chamber above, with ‘a fayer tymber roofe seeled and painted wit
dyvrs armes’. Higher still was a ‘handsom lodging of one roome for
a gentleman’, 12 feet square, surmounted by a ‘turreyy covred with
leade’. Excavation of the site has never taken place though it would
be likely to offer a valuable return.

. Although it was formerly considered to be of the late fourteenth
century, a date of ¢.1460 has been suggested for Shute, based on the
ascriptions given in the survey of 1559.12 The well-formed trefoil
lights and two-centred arches suggest the former rather than the
Jatter period, and this is not at variance with the associated four-
centred forms. However, the survey states that ‘the auntient house’
was by Lord Bonville (d.1461), with additions by Cicely Bonville
under her second husband and therefore between ¢.1505 and 1523.
Bonville was one of the ‘new men’ of Henry VIs reign. Though of
modest background, two financially rewarding marriages, personal
energy, and political opportunism brought him rank and influence.
He was a career soldier who fought in France in his youth and again
in middle age, when he spent several years helping with the relief of
Gascony as its seneschal and with a modest-sized army (1443-7). He
was an extremely capable and energetic official in local government.
In the 1430s and early 1440s,"* he built up a power-base to challenge
the long-held regional leadership of the earls of Devon, and forged
political associations at court in the early 1450s that helped to topple
the earls as the dominant power-centre in south-west England.!*

- Though Bonville’s grandfather seems to have remodelled Shute
during the last quarter of the fourteenth century, it was inadequate
for Sir William’s standing and his growing political position in the
west of England. With the financial resources that marriage and
offices brought, Bonville rebuilt Shute on a more expansive scale.
The standing structure can be attributed to him, and probably the
{destroyed hall, chamber block, and associated lodgings for his
family, friends, and staff. A date between his second marriage (1427)
and his elevation to the peerage (1449) is most likely, with a weight-
ing towards the 1430s when he was a thrusting young Turk making
astatement about his political standing to his neighbours via an up-
to-date house. It would have been before his extended absence
abroad and the violent clashes thereafter with the earl of Devon. By
the late 1450s, he was in his sixties and an old man, essentially
retired from the tensions and polarisation of court politics, but the
three-storeyed residential tower opening from the south-east angle
of the great chamber may well have been a late addition.

Shute is a trophy house, one of a number built during the second
Juarter of the fifteenth century to reflect the spoils of war, success
n the battlefield, or achievements as an officer of state or at court.
\ substantial number of such houses were initiated in the 1430s,
ncluding Minster Lovell Hall (1431-40), Caister Castle (1432-45),
Tampton Court, Leominster (c.1434—.1440), Wingfield Manor
1439-.1450), Herstmonceux Castle (c.1438-.1449), and Sudeley
‘astle (¢.1441-58). Each one of these was built entirely anew on a
te cleared of all previous buildings. They were essentially domes-
¢ in character, developed around two or more courtyards to
rovide adequate household as well as family and guest accommo-
ition, were completed in the builder’s lifetime, and reflected his
*hievements in war or at court. Though this may have applied to
wte, the irregular layout of the inner court could well have been
‘termined by the position, if not the existence, of key structures of

r William Bonville’s late fourteenth-century residence.!s The seal
1s set on Bonville’s local supremacy and crown support when

SHUTE

Shute was visited by Henry VI on 14 July 1452, ‘with a great train
of noble gentlemen and others’, during his extended progress to the
west of England and the Welsh border.!6 It is reasonable to assume
that Bonville, one of the fifteen lords accompanying the king, would
want to show off his newly developed mansion that reflected his
considerable standing in the region. A date for the construction of
the surviving remnant in the 1430s/early 1440s mirroring Bonville’s
rising sphere of political influence and patronage, particularly with
the upper ranks of local society, would not be at variance with the
historical and architectural evidence, though dendrochronology
would bring greater precision.
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a pentice to the kitchen, though an entry from the end of the hall cross
passage into the Little Court, and thence along the south wall of the
buttery and pantry to the fifteenth-century doorway opening from the
staircase hall into the parlour (formerly the eastern half of the kitchen),
is just as possible. The secondary addition of the pastry house and larders
would not invalidate this approach.

12 Cooper, Houses of the Gentry 57.

13 During these years, Bonville was appointed constable of Lydford Castle
and subsequently of Exeter Castle, and keeper of the western seas. While
he subsequently undertook military service in Gascony, the earl of
Devon refused to serve abroad in the hope that he might rebuild his posi-
tion in the south-west during Bonville’s absence. He failed, and briefly
served abroad himself to try and influence government affairs, again
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England, ed. R. A. Griffiths (1981) 123-44. The failure of the crown to
resolve the long-standing quarrels between Devon and Bonville and
equally those between Berkeley and Talbot, Neville and Percy, Norfolk
and the Pastons during the mid-fifteenth century was symptomatic of the
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authority of the crown.
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rebuilt in the early sixteenth century.
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3.—THE EAST ELEVATION OF HOUSE AND GATEWAY. The portion to the left is Sir William Bonville’s manor house, c. 1380; the
dark buttressed side marks the position of the additions pulled down c. 1785

to have been a man of wealth, public spirit and piety and
refers to his house at “Shete” in some detail. It will be worth
quoting from this document next week, when we shall investi-
gate the building more closely. Here a cursory inspection of
it must suffice.

The present approach is through the great 16th-century
gateway (Fig. 1), to which we shall return, and which was pre-
sumably aligned on the later buildings demolished in 1785.
The relationship of gateway and house is seen in Fig. 3: the
drive runs north-west and south-east, but for simplicity will
be regarded as east and west, so that the blank side of the
house, supported by 18th-century buttresses where the demo-
lition took place, is termed the north side. Incidentally, the
ground begins to rise fairly steeply north of the drive towards
the church, so that the later buildings (possibly forming three
or four sides of a court) cannot have extended far north-
wards. The remaining east elevation, built of flint with ash-
lar dressings, is divided by a projecting tower. This has inset
17th-century windows, but battlements with quatrefoil orna-
ment and gargoyles (resembling those on the gatehouse) at
string-course level. To the right (N) of this bay are late 16th-
century windows, but nearly all to the left is 14th century.

The original approach is from the south (Fig. 8), where
the early plan begins to reveal itself. A gate in a massive
wall, in which there are traces of defences, gives from a lane
into what has long been a farm-yard, from which opens the
gateway (apparently mid-15th century) seen in Fig. 8. The
gateway contains steps rising to the courtyard, and above it
is a room with a braced roof possibly an oratory. The view
of the courtyard (Fig. 4) shows the back of the range seen
in Fig. 3. This has a 14th-century doorway between partly
blocked tall Gothic windows, and two pairs of trefoil-
headed windows at the top. At right angles to it is the range
of which the other side is the blank face in Fig. 3; it is of two-
storey height with flat-headed mullioned windows and a door-
way, set in the pointed relieving arches of 14th- or 15th-century
apertures. In the angle formed by the two ranges is a turret
containing a newel staircase from the lower to upper floor. The
other two sides of the court consist in farm buildings of
uncertain date. The west end of the north range (Fig. 9)
has an octagonal turret ¢. 1500 with elaborate gargoyles, and
is similar to those of the gatehouse. In its base is a door to a
newel stair which leads up to the roof. A brick buttress and a
set-off probably show that this tower was at one corner of a
Tudor fagade extending north across the drive.

This north range has some features which resemble those e = R T T
of the 14th century in the east block, but it must probably be 4.—THE WEST SIDE OF THE BONVILLE HOUSE OF e. 1380,
ascribed in its existing form to the Grey ownership in the FROM THE COURTYARD. The original entrance gatehouse is seen on
late 15th. We can, however, compare Shute, a high building the right
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5.—THE FIRST-FLOOR ROOM IN THE NORTH-EAST CORNER, c. 1660. The closet is contained in the square tower seen in Fig. 3

consisting of two ranges at right angles
approached through an enclosed court-
yard, to the 14th-century Markenfield

Hall near Ripon. Anticipating the argu-
ment of the second article, it must be
said here that the east range contains the
kitchen on the ground floor, above which was
the hall, while the upper part of the north

range contained a solar. The small gate-
house and chapel appears to have been added
or to have been subsequently altered, but to
be essentially part of the medieval plan.
On his death in 1408, Sir William Bon-
ville was succeeded by his grandson William,
born at Shete in 1392, who also inherited his
mother’s estate at Chewton near Wells. He

6—THE INNER END OF THE SAME ROOM, WITH A LARGE CONTEMPORARY

CUPBOARD

was Sheriff of Devon in 1422, in France and
Seneschal of Aquitaine, 1442, and was sum-
moned to Parliament 1449-60 as Lord
Bonville and Chewton. In 1455 he espoused
the Yorkist cause, but in 1461 was beheaded,
under treacherous circumstances, when he
fell into Lancastrian hands after the Battle
of St. Albans. His second wife was the widow
of the 4th Lord Harington, beside whom her
effigy lies in Porlock Church (1471), and had
no children by either husband. William,
Lord Bonville’s son, married the heiress of
the 5th Lord Harington, step-nephew of his
step-mother, and was killed at the Battle of
Wakefield, in 1450, together with his son.

This youth, styled Lord Harington, left
an infant daughter, Cicely, by Katherine
Nevill, daughter of Richard Earl of Salisbury,
whose mother was Jane Beaufort, daughter
of John of Gaunt. The Earl was also killed
at Wakefield. ‘So Cicely inherited as a child
not only the Bonville domains but consider-
able other estates. She married first Thomas
Grey, Marquess of Dorset, whose mother had
married secondly King Edward IV, who thus
became her step-father-in-law. Dorset died
in 1501, when Lady Cicely married Henry
Lord Stafford, Earl of Wiltshire (died 1523).
In her later years this great lady, who had
lost virtually all her male relations in the
Wars of the Roses, added to and adorned
most of the churches on her wide estates,
very notably that of Ottery St. Mary. After
her death in 1530, Shute was merged in the
estates of her son and grandson Marquesses
of Dorset, till the latter, created Duke of
Suffolk, was beheaded in 1553 after the failure
of his attempt to set his daughter Lady Jane
Grey upon the throne.

So when Leland had passed through
Devon he had noted :
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About a mile or I came to Colington I saw from
an hill Shoute, a right goodly manor house of the Lord
Marquise of Dorsete, and by it a goodly large parke.

It is not known when exactly the great additions to
Shute were made. The presumption, in view of Lady
Cicely’s long life and passion for building, would be that
it was between 1476, when she married Thomas Grey, and
1501 when he died, or 1530. The north wing in its sur-
viving form is probably her work. But the gatehouse,
although rich in late Gothic sculpture, has throughout flat
mullioned windows of Elizabethan type, and heraldry
denoting the Pole family. Moreover, should the gatehouse
itself be accepted as of the first quarter 16th-century, the
symmetrical extensions of ragstone in the form of walls
supporting terraces and ending in what can only be called
gazebos are Renaissance in feeling. Leland’s words, and
such surviving features of the house as the cresting of the
turret on the east front, and the octagonal west tower,
leave little doubt that the main building had been en-
larged before 1500. But as to the gatehouse, one is

CEAT P T A .‘\\\
HE 14th-CENTURY HOUSE, WITH THE

8.—THE SOUTH END OF T

GATEHOUSE TO THE COURTYARD

7—MONUMENT TO SIR WILLIAM POLE, 1741, BY 9.—A STAIRCASE TURRET AND THE WEST END OF THE NORTH
SIR H. CHEERE. In Shute Church RANGE. Early 16th-century. The buttresses c. 1785
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1.—THE HOUSE FROM THE NORTH-EAST, SHOWING THE POSITION OF THE DEMOLISHED TUDOR ADDITIONS
ON THE RIGHT

SHUTE BARTON, DEVON—II

A PROPERTY OF SIR JOHN CAREW-POLE, Bt. < By CHRISTOPHER HUSSEY

Built towards the end of the 14th century by Sir William Bonville, the house is a remarkable example of
the “tower type” of mediceval manor house

HE situation of this remarkable

mediaval house is well shown in Fig. 1

where we are looking south-westward
in the direction of Colyton. The wooded hill
partly hidden by the building is the old deer
park, lying beyond the valley which the
house overlooks, while the home park
stretches away behind the observer over the
high ground known as Shute Hill, and con-
tains the late Georgian house built by Sir
John William de la Pole. It was he who
about 1785 pulled down the early Tudor
additions to the old house made by the
Greys, Marquesses of Dorset, and erected
the row of buttresses along the northern side
where it had adjoined. The original approach
from the valley side is still practicable and
brings us through a forecourt, used as a farm-
yard, to the windowless end (seen on the left
of Fig. 3) which contains the gateway to the
courtyard (Fig. 11). The flat segmental arch
with diamond stops to the drip-mould show
that this porch or gatehouse (seen from
within in Fig. 4) was built or much altered
in the 15th century. A pair of cinquefoil-
headed lights above the inner archway light
a room with trussed and braced roof,
approached by the external steps, which has
the appearance of having been an oratory,
though it contains a fireplace, a quatrefoil
aperture beside it. This gate-porch narrowly
misses a lofty, partly blocked window where
it joins the main building.

The original arrangement of this massive
structure (Fig. 4) presents a complicated
problem, the solution of which will now be
attempted. First, the exterior must be ex-
amined. One notes that the plain pointed
doorway (Fig. 8) is flanked by a pair of
partly blocked windows which - originally
must have had upper and lower lights; that
the first-storey windows are of ¢. 1600; and
- A the coupled windows of the second storey

: - ; are trefoil headed of late 14th-century type.
2.—THE OLD GATEWAY TO THE COURTYARD FROM THE SOUTH The string-course above them is plainly
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chamfered but has grotesque gargoyles at the angles. Coming
round to the east front (Fig. 3) the same fenestration scheme
is repeated, with unduplicated lower windows, and here the
top series have plain four-centred heads, as has the low
doorway. On both fronts is a shallow buttress. This sup-
ports the wide fireplaces within, which, with their flues, fill
the south end of the building. The square turret on the
right is more richly detailed than the remainder in the style
of ¢. 1500, having quatrefoil tracery on the battlements and
a flower ornament in the string-course—both at a higher
level. It appears to be unrelated to the 14th-century plan
and to be part of the Grey additions. It shows no trace of
having been a porch, as one might expect it to have been,
but, since all its windows are 16th and 17th century, has
evidently been much altered. Behind it is a 16th- or 17th-
century stack of chimneys. At the south end the ridge roof
ends in a gable, set back to afford gangway inside the battle-
ments, and surmounted by squat coupled chimneys with
Gothic capping, set not abreast but along the ridge.

Returning to the courtyard we see (Fig. 2) that when
the gatehouse was added steps were inserted, as in the lower
courtyard at Haddon Hall (c. 1500), showing that, if horses
were admitted, they must have entered elsewhere. The same
view shows the base of the staircase turret in the angle of the
east and north ranges, and that it has a blocked pointed
doorway; the windows of the turret seem early 16th or late
15th century. The doorway to the left of it is later, but
there is another, visible on the left of Fig. 4, which, though
partly blocked, was originally pointed. All the windows in
this north range are flat-headed, though surmounted by
pointed relieving arches like those in the east range, and
have mullions of 16th- or 17th-century section. Above the
doorway in the east side of the court a tablet bears the date
1840. Inspection of the battlements shows that many have
been repaired in brick, probably at that date.

The door in the east range (Fig. 8) gives into a low room
with a vast hearth filling the whole south end (Fig. 6). The
north end, next the door, is formed of a timbered screen.

S

4—THE COURTYARD, LOOKING EAST. On the right, the gatehouse

<X e : o = Nl
3.—THE 14th-CENTURY HOUSE FROM THE SOUTH-EAST

1951
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abutting on to the high range containing hall and kitchen
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The windows are of Jacobean type to both
east and west, suggesting c¢. 1600 as an
alternative date for the alteration of the
floor-levels. But the reasons adduced above
for dating that c. 1450-1500 seem to me con-
vincing. If the intermediate floor was formed
then as accommodation for domestic servants,
but with no more light than afforded by the
upper half of the west kitchen windows, it
may be admissible to think that these con-
ditions were found intolerable at the later
date, so that Sir William Pole undertook the
task (shirked by the Greys) of piercing the
thick walls with new windows for the inter-
mediate storey.

The newel stair leads direct (Fig. 10)
from ground level to the second-floor room
(Fig. 5), which occupies the whole area of the
range south of the square east tower, and has
a splendid trussed and braced roof (strength-
ened with pine tie-beams later). This is now
close above one’s head, which it is unlikely
was the original intention. The late fire-
place has been added in front of a partition
wall (built of clunch for lightness), in the end
of which doorways open into deep spaces
running back to the south wall, flanking the
main kitchen flue and possibly another from
the intermediate level. The curious arrange-
5—THE 14th-CENTURY HALL, LOOKING SOUTH. THE FLOOR HAS BEEN ment of all this end is connected with the

RAISED SOME 4 FT. question of the original floor level.

The ceiling, carried on very massive beams,
cuts across the heads of the windows to the
court; but the windows on the east side
(where there is also the low segmental door-
way) all come beneath the ceiling-level,
suggesting that they were inserted when
defensive considerations were less important,
to supplement the west windows truncated
by the lowering of the ceiling. Thus the
kitchen (if such it was—and the huge hearth
seems to confirm it) was originally higher;
and it was originally lit only from the court,
with no windows or door in the lower half of
the external walls. The timber screen
forming the north end of the kitchen and
curtailing its full extent seems to have been
inserted at the same time as the lowered ceil-
ing, which the cinquefoil east windows suggest
was in the second half of the 15th century.
Several small rooms with no original
features occupy the remainder of the ground
floor. The plan suggests the possibility that
the hall may originally have occupied this
position, with the projecting tower serving as
oriel window. But the evidence that the
tower is a later addition, and the absence of
any other confirmatory features, discourages
this hypothesis. The existing first floor,
which 1s reached by an independent late deal 4
staircase, contains the bedrooms used by the et F e
tenant, which have no features of interest. 6.—THE GREAT HEARTH, SPANNING THE SOUTH END OF THE KITCHEN

We have seen that the ceiling of the
kitchen has beén lowered some 4 feet. This
was clearly done to form the intermediate
storey, and for the same reason it would have
been necessary to raise the floor of the upper
room by about the same amount. In that
case the original floor-level would be roughly
that indicated in Fig. 4 by the upper row of
putlog holes (the existing kitchen ceiling
being at that of the lower), and we should get
an upper room with walls some 15 feet high,
above a kitchen 12 feet high. This upper
room, it is contended on the analogy of the
14th-century Markenfield Hall, Yorkshire,
where the same arrangement exists, was the
original hall. The small original doorway by
which it is now entered, and which this
hypothesis leaves in the air, may have
given on to some kind of gallery above the
entrance end of the hall for access to the
upper rooms northward of it (to the right in
7.—PLANS: GROUND FLOOR; (righty UPPER FLOOR OF EAST WING Fig. 10). At Markenfield and elsewhere the
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8. THE ENTRANCE DOORWAY, FLANKED BY BLOCKED GOTHIC WINDOWS. (Middle) 9.—THE SAME DOORWAY, FROM

THE KITCHEN.

raised hall was approached by an external
stair, probably of wood. That may have
originally been the case here, and have been
connected with the putlog holes. The angle
stair-turret does not appear to have com-
municated with the original floor level, and
would have provided very cramped access
for a hall.

The original arrangement of the fireplace
end must be hypothetical, since the hearth at
the lower floor-level has disappeared. It
probably extended much of the width of the
hall, above the kitchen hearth, but slightly
in front of it so as to enable the kitchen flue
to pass behind its own flue. This left deep
recesses on either side of the flue at the upper
level, and after the floor was raised the square
headed entrances to these were made (or the
chimney wall extended to enclose them).

The windows of ¢. 1380 on the west
(Fig. 4) and apparently c. 1450-1500 on the
east (Fig. 3) would have been some 8 ft. above
the hall floor in their present position; also
their difference in date is suspicious. The
exterior walling immediately below them
shows signs of disturbance in places. I suggest
that, as at Markenfield, they were originally
much larger, possibly traceried, and that the
present windows were inserted when the
floor levels were altered : early Tudor win-
dows on the east, and old 14th-century lights
re-used on the west.

The rooms north of the hall were trans-
formed in the 17th century; that on the first
floor was depicted last week, and that over
it, at the present upper floor-level, has a
fireplace of that date in its west side. We
therefore cannot know the original arrange-
ment, though, on the analogy of Markenfield,
the oratory may originally have opened out
of the hall, before it was removed to the gate-
house (if it was); or the solar have occupied
this position. The north wing at present
shows small evidence of being earlier than the
mid-15th century. The upper room has the
appearance of having been a solar of that
period, possibly connected with other rooms
now demolished. Its present ridge roof is of
no great age; possibly it replaces a flattish
lead roof, since blocked Tudor lights in
the peak of its east wall (lighting the top
north-east room) would have been service-
able only if this roof was of low pitch. The

mullioned windows are all of Tudor type,
though contained in late Gothic embrasures.
At the north-west corner is the octagonal
stair-turret illustrated in the first article.
The builder of the eastern block was
Sir William Bonville, Sheriff of Dorset and
Somerset 1381-2 and of Devon in 1390, died
1408, whose grandfather had become pos-
sessed of Shete (as it was called). Sir
William’s will (printed in Hingeston-
Randolph Exeter Register of Bishop Stafford,
p- 390), among very numerous bequests
chiefly for masses to be said in, and bene-
factions to, churches of the West Country,
makes specific reference to his house at
Shete. After directing £300 for founding

un meison Dieu a excestre en Combestrete pour
xij pourez hommes et femmes (“an almshouse
in Combe Street, Exeter, for 12 poor men
and women ™), and 100 marks for the repair
of lez pontez et voyes que sont feblez et per-

> o 2

11.—THE SOUTH GATEWAY TO THE
COURTYARD

(Right) 10—DOORWAY TO THE HALL AT THE HEAD OF NEWEL STAIRS

fondes deinx mes Seigneuries en les countez
de Devens’ et Somerset, he devised to his wife
C marcz de money, la moite (half) de fout
moun Vesselles dargent . . . Ensement ieo
deuise a dite compaigne (wife) toutz mes
librez vestimentz avec aultre apparaill a ma
chapell regardantz, forpris un missall le
pluys petit quelle ieo deuise a lesglise de
Socke Denys. Ensement ieo dewise a ma
dite compaigne toutz maners necessairiez
appourtergnauntz a ma sale, chambre,
Panetrie, Botellie, Cusyne, et pestrine deinz
moun maner de Shete. Ensement tout mon
estor (store cattle) viff et mort en mes ditz
manoirs de Shete, Whiscombe, Douylesheies,
Uppeheis, Southleigh, Tateworth, et Pokyng-
toun a temp de ma mort. . . .
From which we learn that Shute House in
1408 contained a hall, chamber, pantry,
buttery, kitchen, and pastry, and possibly
the chapel alluded to. The hall, chamber,
and kitchen have been accounted for; the
other rooms can no longer be identified but
would fit comfortably into the remaining,
altered, parts of the plan.

The old French of this worthy knight's
testament is a little difficult to read, but I
have quoted this excerpt verbatim because
there we have the very words and speech of
the man who built and lived in this house
nearly 500 years ago. As a house it is as
puzzling and out of date as Sir William’s
syntax—though a farmer and his family have
till lately contrived to make sense of its
accommodation. The owner, whose forbears
have always lived at the other end of the
county, is naturally in much perplexity what
to do with. this precious historical relic. A
considerable sum of money needs urgently
to be spent on repairs, and much more should
be spent on the careful restoration of a
building that is among the most important
surviving non-castellated dwelling-houses of
the Middle Ages. With Markenfield Hall and
Little Wenham Hall it represents a West
Country version of the uncommon “ tower "’
type of Plantagenet manor house, as con-
trasted to the normal “hall” type. Being, in
addition, structurally intact, it is of greater
historical value than a ruin. The happiest so-
lution would be that the Ancient Monuments
Department of the Ministry of Works should
take Shute Barton under their expert care.
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Extract from 7Transactions of Devonshire Association, Vol 49 (1917)

THE EARLX SEVE\YTEE\TTH CE\TURY PLASTER
: CEILI\GS OF BARNSTAPLE :
' BY. BRUGE w OLIVER AR.IBA :

(Rexd at Bamstap e X%ht)‘ui; 1015 )

. Barx STAPLE, occupymc a8 donnnant pas;tzon in the
,;,___northem half of the. ‘County of Devon,: had its full share”
. - -in those heroic days which won for the county the proudf
.. title of “ The Shire of the Sea Kings.” This is well ex--
. .pressed by Cotton in his Bamstaple dzmng the Civil War,
. :where he says that Barnstaple is !’ perhaps best known as"
““one of the seaport towns of Devon figuring not incon- -
" spicuously in maritime annals, from whose harbours pro-
* ceeded most of those enterpnseswlegnmate or illegiti-
... mate, half mercantile, half piratical—which characbeuze
moxe particularly the Elizabethan period.”: - -
- In any town possessing.such a past as thxs good ex-
= .amples of the art of the period are to be expected. The
~ visitor to Barnstaple will not be disappointed. Much
- has disappeared, but also much remains, and Cotton’s
~.description of the town, written in 1889, still holds good. !
““The fronts show but few traces of domestic Architecture
-of the first half of the seventeenth century, but in secluded
back parlours of some old houses, are to be seen the some-
what coarse, but highly decorated plaster ceilings and the
carved oak of that period.™ . -

One by one these examples are disappearing, many have
gone and no record or description has been preserved.
Fearing the destruction of others I set myself the fascinat-
ing task of preparing a photographic record of such ex-
amples of the plasterers’ art as now remain, in some cases
measured drawings are also being made so that proportion
and design may be studied and compared.

Directly accurate measuorements are taken it is discovered
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Extract from Transactions of the Devonshire Association for the Advancement

of Science, Literature and Art, 1957
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